




















One photograph depicts Dahlia standing inside a bomb crater, her body upright, deliberate and composed, within the curve of the earth.
The crater carries the memory of impact, a terrain permanently changed. The image makes visible how land and identity are bound, how
the earth can hold history as intimately as in one’s memory. In the book, Matar includes a line trom Etel Adnan's Of Cities and Women:
women have “kept contact with the earth... in the ancient roles of withesses and memory keepers.” The image speaks back to this text.
Dahlia stands, taking on the role of witness within the cracked earth. The ground and the body share the work of remembering.

[n another image, a woman named Farah sits inside the charred shell of a car, which had been burned during protests against government
corruption. The metal is warped, and the windows are gone. On the day of the shoot, Matar stopped to buy flowers. In the photograph,
petals spill across the dashboard and the passenger seat, while Farah sits tall, regal in the wreckage. The car had been her means of getting
to work, of supporting her tathet, so the destruction is not abstract. Yet the photograph refuses narratives of collapse or despair. The
flowers sit lightly on the damaged metal, introducing beauty amid the damage. Matar’s work suggests that destruction can settle into the
fabric of living without defining it.

Another image turns the question of departure into something more intimate. Maria stands baretoot on a piet, the sea stretching wide
behind her. She holds a man’s hand, though his body remains partially outside the frame. Their hands meet tentatively, and she looks away
from him.
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